
Access to Utopia
A public program for a space that does not exist, yet

A collaborative project by Praxis (University of the Arts Helsinki) and CuMMA 
(Aalto University, Department of Art) 

Whose utopia is it anyway? And how to occupy it? A public programme takes 
the Research Pavilion in Venice as a starting point to think about access and 
utopia from a perspective of prefiguration. We want to imagine something 
impossible. And we want to make it happen already now.

The public programme is based on performative, sound and material 
investigations and critical inquiries, which will seek to inhabit spaces that 
should not exist and insist in materialising impossible hopes. It is dedicated to 
imaginations of possible radical futures. With five different artistic/educational 
investigations we propose to exercise varied entry points into utopias 
proposing to listen to a�erlives and share critical reflections.

With artistic, performative and discursive contributions by:
Mariabruna Fabrizi, Flo Kasearu, Olga Jitlina, Alexandra Pirici and Nataša 
Sienčnik

Conceptualised and organised collaboratively by Praxis and CuMMA – 
the two curatorial study contexts in Helsinki: Alina Belishkina, Eeva Holkeri, 
Elina Hämäläinen, Vera Kavaleuskaya, Aleksandra Kiskonen, Ziva Kleindienst, 
Vanessa Kowalski, Marharyta Liavonenka, Pamela Medina Lopez, Ingrid 
Orman, Miina Pohjolainen, Mariliis Rebane and Gregoire Rousseau, advised 
by Marko Karo, Anna-Kaisa Rastenberger and Nora Sternfeld.

Research Pavilion, Sala del Camino, Campo S. Cosmo 621, Giudecca, Venice

12.–13.10.2017

14:00–16:00 “Fraternité,” Audio walk by Olga Jitlina
16:30–18:30 "Objects for No-time and No-place," Series of utopian objects 
Workshop by Nataša Sienčnik
19:00 “Flat side of the earth,” Lecture by Flo Kasearu
21:00 “Tohu Bohu,” Evening program by Gregoire Rousseau
Audio performance based on score production, from technology to visual 
perception

14:00–16:00 “Thinking (small parts of ) history together,” Workshop with 
Alexandra Pirici
16:30–18:30 “Building as a City / City as a Building,” Utopian walk through 
Giudecca Island with Mariabruna Fabrizi
19:00 “Tohu Bohu,” Evening program by Gregoire Rousseau

12.10.

13.10.



12.–13.10.2017

12.10.
14:00–16:00 “Fraternité”. Sound Walk by Olga Jitlina
16:30–18:30 "Objects for No-time and No-place" Series of utopian objects. 
Workshop by Nataša Sienčnik
19:00 “Flat side of the earth”, Lecture by Flo Kasearu
21:00 “Tohu Bohu”, Evening program by Gregoire Rousseau
Audio performance based on score production, from technology to visual 
perception. Score production answers the need of doing. It is a visual form of 
commitment to action. Malevitch : “The new painting is built using a new 
esthetical action”.

13.10.
14:00–16:00 “Thinking (small parts of) history together”. Workshop with 
Alexandra Pirici
16:30–18:30 “Building as a City / City as an Building”. Utopian walk through 
Giudecca island with Mariabruna Fabrizi
19:00 “Tohu Bohu”, Evening program by Gregoire Rousseau

"Objects for No-time and No-place",
Series of utopian objects (2017) by Nataša Sienčnik

Mariabruna Fabrizi will take the participants on a walk through the streets of 
the island of Giudecca. During the walk we will explore and discuss together 
how unrealized or past architectural utopian projects can resonate with our 
present living conditions and surroundings.

Mariabruna Fabrizi is an Italian architect, professor, and curator based in Paris. 
She is the co-founder of the architectural practice Microcities and the online 
visual atlas SOCKS (socks-studio.com). She is currently Assistant Professor of 
History and Theory of architectural representation in Paris (University of Paris 
Est) and she also teaches at EPFL in Lausanne, Switzerland, where she is 
teaching assistant in a Design Studio with Prof. Eric Lapierre. She was guest 
curator at the Lisbon Architecture Biennale in 2016 and is currently part of the 
curatorial team of Lisbon Architecture Triennale 2019.

“If the facts don’t fit the theory, change the facts.” Inspired by the home-made 
aesthetics of amateur youtube theorists, Flo Kasearu presents a performative 
lecture on flat earth theory, questioning our ideas of existing utopias and 
inviting us to imagine ourselves from another perspective, and perhaps from 
another world…

Flo Kasearu works and lives in Tallinn, in Flo Kasearu House Museum. The 
nature of her works is seasonal and explorative, in that each project begins as 
an open-ended game. Using video, public actions, installation, photo, drawing, 
performance, she has played with private and public space, freedom, 
economic depression, patriotism and nationalism. Flo Kasearu won the Köler 
Prize in 2012 and is since 2013 director of Flo Kasearu House Museum.
www.flokasearu.eu

              
Fraternité is an audio performance unfolding over the course of passage 
through the city of Venice. Protagonists of the play are from two different 
parts of the world, but they share a feeling of exclusion. Fragments of their 
monologues and dialogues are interwoven in an a�empt to find the 
intersection where an encounter is possible. The piece aims to explore the 
notions of equality and fraternity not only as political concepts, but as 
extremely personal and affective experiences.

Text: Olga Jitlina
Voice actors: Daniel Kwabena Oppong, Amy Pieters
Translation: Thomas Campbell
              
Olga Jitlina is an artist based in Saint Petersburg. Her works have investigated 
the narratives and illusions of labour migration mostly in the post-Soviet 

Building as a City / City as a Building – Utopian walk through Giudecca Island space. “The Land of Opportunity” created in collaboration with human rights 
advocate, Andrey Yakimov, shows how a board game can function as a means 
of talking about the destinies of the millions of labor migrants who come 
annually to the Russian Federation from the former Soviet Central Asian 
republics. “The Hodja Nasreddin Joke Contest” focuses on the capacity of 
jokes and of laughter as an emancipatory practice. From 2014 Olga Jitlina 
collaborates with activist of Lampedusa in Hamburg refugee group and opera 
singer Yulia Averina on theatre piece “Translation”. The performance 
dramatizes the delicate acts of translation that can spell the difference for 
migrants between asylum and deportation. 

The workshop proposal starts from the title of the program, “Access to Utopia” 
and the important question that it asks and namely: “who has the right for a 
future today?” The proposal is a practical response in an un-ambitious frame. 
Starting from acknowledging that the future cannot escape history and ghosts 
of the past, we will try to find common historical moments – artworks, political 
events, speeches – that we can embody and re-interpret together, joined by 
more abstract choreographical exercises for a possible form of networked 
decision making and embodied commonality. 

Alexandra Pirici is an artist with a background in choreography that works 
undisciplined, across different mediums, from performance to visual arts and 
music. Her works have been exhibited at the Venice Biennale (Romanian 
Pavilion at the 55th edition of the biennial together with Manuel Pelmus), Tate 
Modern London, The 9th Berlin Biennale, Manifesta 10, Centre Pompidou - 
Paris, Museum Ludwig Cologne, The 12th Swiss Sculpture Exhibition, the Van 
Abbemuseum, Hebbel am Ufer Berlin, Museum of Modern Art – Warsaw, 
among others. She received the Excellence Award from the National Dance 
Center in Bucharest in 2015. In 2017 she is participating in the decennial 
international art exhibition Skulptur Projekte Münster. 

This hands-on workshop is dedicated to Utopia as a place of no time. By 
deconstructing, altering and rebuilding representations of time into a series of 
“No-clocks,” time is being translated into a seemingly eternal present. 
 
Nataša Sienčnik is a media artist mapping different phenomena of being here, 
there and elsewhere, working on the intersection of various disciplines and 
territories. A�er her studies at the University of Applied Arts in Vienna, 
Kingston University in London and Piet Zwart Institute in Ro�erdam, she is 
currently based in Vienna. She is a co-founder of the artist run space for 
interdisciplinary research T/abor and teaching at the Academy of Fine Arts 
Vienna.

“Flat Side of the Earth,” A lecture by Flo Kasearu

“Fraternité,” An audio walk by Olga Jitlina



Mariabruna Fabrizi will take the participants on a walk through the streets of 
the island of Giudecca. During the walk we will explore and discuss together 
how unrealized or past architectural utopian projects can resonate with our 
present living conditions and surroundings.

Mariabruna Fabrizi is an Italian architect, professor, and curator based in Paris. 
She is the co-founder of the architectural practice Microcities and the online 
visual atlas SOCKS (socks-studio.com). She is currently Assistant Professor of 
History and Theory of architectural representation in Paris (University of Paris 
Est) and she also teaches at EPFL in Lausanne, Switzerland, where she is 
teaching assistant in a Design Studio with Prof. Eric Lapierre. She was guest 
curator at the Lisbon Architecture Biennale in 2016 and is currently part of the 
curatorial team of Lisbon Architecture Triennale 2019.

“If the facts don’t fit the theory, change the facts.” Inspired by the home-made 
aesthetics of amateur youtube theorists, Flo Kasearu presents a performative 
lecture on flat earth theory, questioning our ideas of existing utopias and 
inviting us to imagine ourselves from another perspective, and perhaps from 
another world…

Flo Kasearu works and lives in Tallinn, in Flo Kasearu House Museum. The 
nature of her works is seasonal and explorative, in that each project begins as 
an open-ended game. Using video, public actions, installation, photo, drawing, 
performance, she has played with private and public space, freedom, 
economic depression, patriotism and nationalism. Flo Kasearu won the Köler 
Prize in 2012 and is since 2013 director of Flo Kasearu House Museum.
www.flokasearu.eu

              
Fraternité is an audio performance unfolding over the course of passage 
through the city of Venice. Protagonists of the play are from two different 
parts of the world, but they share a feeling of exclusion. Fragments of their 
monologues and dialogues are interwoven in an a�empt to find the 
intersection where an encounter is possible. The piece aims to explore the 
notions of equality and fraternity not only as political concepts, but as 
extremely personal and affective experiences.

Text: Olga Jitlina
Voice actors: Daniel Kwabena Oppong, Amy Pieters
Translation: Thomas Campbell
              
Olga Jitlina is an artist based in Saint Petersburg. Her works have investigated 
the narratives and illusions of labour migration mostly in the post-Soviet 

space. “The Land of Opportunity” created in collaboration with human rights 
advocate, Andrey Yakimov, shows how a board game can function as a means 
of talking about the destinies of the millions of labor migrants who come 
annually to the Russian Federation from the former Soviet Central Asian 
republics. “The Hodja Nasreddin Joke Contest” focuses on the capacity of 
jokes and of laughter as an emancipatory practice. From 2014 Olga Jitlina 
collaborates with activist of Lampedusa in Hamburg refugee group and opera 
singer Yulia Averina on theatre piece “Translation”. The performance 
dramatizes the delicate acts of translation that can spell the difference for 
migrants between asylum and deportation. 

The workshop proposal starts from the title of the program, “Access to Utopia” 
and the important question that it asks and namely: “who has the right for a 
future today?” The proposal is a practical response in an un-ambitious frame. 
Starting from acknowledging that the future cannot escape history and ghosts 
of the past, we will try to find common historical moments – artworks, political 
events, speeches – that we can embody and re-interpret together, joined by 
more abstract choreographical exercises for a possible form of networked 
decision making and embodied commonality. 

Alexandra Pirici is an artist with a background in choreography that works 
undisciplined, across different mediums, from performance to visual arts and 
music. Her works have been exhibited at the Venice Biennale (Romanian 
Pavilion at the 55th edition of the biennial together with Manuel Pelmus), Tate 
Modern London, The 9th Berlin Biennale, Manifesta 10, Centre Pompidou - 
Paris, Museum Ludwig Cologne, The 12th Swiss Sculpture Exhibition, the Van 
Abbemuseum, Hebbel am Ufer Berlin, Museum of Modern Art – Warsaw, 
among others. She received the Excellence Award from the National Dance 
Center in Bucharest in 2015. In 2017 she is participating in the decennial 
international art exhibition Skulptur Projekte Münster. 

This hands-on workshop is dedicated to Utopia as a place of no time. By 
deconstructing, altering and rebuilding representations of time into a series of 
“No-clocks,” time is being translated into a seemingly eternal present. 
 
Nataša Sienčnik is a media artist mapping different phenomena of being here, 
there and elsewhere, working on the intersection of various disciplines and 
territories. A�er her studies at the University of Applied Arts in Vienna, 
Kingston University in London and Piet Zwart Institute in Ro�erdam, she is 
currently based in Vienna. She is a co-founder of the artist run space for 
interdisciplinary research T/abor and teaching at the Academy of Fine Arts 
Vienna.

“Thinking (small parts of ) history together”
A workshop with Alexandra Pirici

"Objects for No-time and No-place" 
Series of utopian objects (2017) by Nataša Sienčnik


